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Caliban between the Worlds
David Bratman
" I m ita tio n  i s  th e  s in c e r e s t  form  o f f l a t t e r y . "  
E ver s in c e  W illiam  S h a k e s p e a re 's  tim e , o th e r  a r t i s t s  
have been  h o n o rin g  him  w ith  r e c o u n tin g s , re a r ra n g e ­
m en ts, and v is u a l and m u s ic a l r e p r e s e n ta t io n s  o f h is  
w ork. S h a k e s p e a re 's  c h a ra c te r s  have become b y -w o rd s, 
and h is  q u o ta tio n s , p ro v e rb s . T h is  p ap e r i s  a  s e le c t iv e  
lo o k  a t  th e  l i t e r a r y  l i f e  and tim e s  o f one 
S h a k e sp e a ria n  c h a r a c te r : C a lib a n , th e  m o n ste r from  The 
T em pest.
S h a k e s p e a re 's  c h a ra c te r s  a re  so  p e rv a s iv e  in  o u r 
c u ltu r e  th a t  th e y  have d ev e lo p ed  th e  d is c o n c e r tin g  
h a b it o f ta k in g  d i f f e r e n t  fo rm s and fu n c tio n s  a s  th e y  
w aft a c ro s s  th e  m e ta p h o ric a l la n d sc a p e  o f o u r lan g u ag e  
and th o u g h t. Much o f t h i s  n e b u lo s ity  i s  due to  th e  
e f f e c ts  o f co m p etin g  l i t e r a r y  in t e r p r e ta t i o n s .  H am let, 
f o r  in s ta n c e , can  be a n y th in g  from  an in e f f e c t iv e  
n e b b ish  to  a p h ilo so p h e r o f im m ense p ro fu n d ity , 
d ep en d in g  on th e  in te r p r e ta t io n  you fo llo w  o f th e  p la y  
and h is  r o le  in  i t .  A bout C a lib a n , how ever, th e r e  i s  
g e n e ra l c r i t i c a l  a g re e m e n t. In  a p p e a ra n c e  and b e h a v io r 
he i s  a  m o n s te r, a  " b e s t i a l  m an", an  o b je c t o f h o rro r  
and p i t y .  T h is  i s  th e  r o le  h e ta k e s  in  c r i t i c a l  
d is c u s s io n s  o f The T em p est, and i t  i s  th e  s t a r t i n g  
p o in t from  w hich p o s t-S h a k e sp e a ria n  c r e a t iv e  w r ite r s  
t r e a t in g  o f C a lib a n  have b eg u n .
One s t r ik in g  f a c t  a b o u t C a lib a n  th a t  sh o u ld  be 
made c le a r  im m ed ia te ly  i s  th a t  he i s  an  o r ig in a l  
c r e a t io n  o f S h a k e s p e a re 's . Though S h ak esp ea re  was one 
o f th e  m ost d e r iv a tiv e  a u th o rs  o f a l l  tim e , b o rro w in g  
p lo ts  and c h a ra c te r s  from  a v a r ie ty  o f  s o u rc e s , to  th e  
p o in t w here s e a rc h in g  f o r  h is  s o u rc e s  i s  a  m ajo r 
s c h o la r ly  p a s tim e , h is  g e n iu s  show ed o r ig in a l  
c r e a t iv i ty  even  in  h is  m ost d e r iv a tiv e  p la y s . The 
T em pest i s  th e  l e a s t  d e r iv a tiv e  o f h is  p la y s . I t  h as 
i t s  p o s s ib le  p lo t  s o u rc e s , w hich  a re  beyond th e  sco p e  
o f t h i s  p a p e r , b u t a c r i t i c  can  say  w is t f u l ly  o f The 
T em pest th a t  "no  r e a l ly  c o n v in c in g  g e n e ra l so u rc e  fo r  
th e  p la y  h a s y e t been d is c o v e r e d ." [ l]  Though th e  
p h ra s in g  may su g g e s t th a t  he e x p e c ts  to  f in d  o n e , 
p e rh a p s , j u s t  f o r  o n c e , S h ak esp ea re  was b e in g  t r u ly  
o r i g in a l .  C a lib a n  s ta n d s  o u t a s  th e  m ost d i s t i n c t i v e  
c h a ra c te r  o f t h i s  d i s t i n c t i v e  p la y .
T h ere  i s  no s p e c i f ic  p h y s ic a l d e s c r ip tio n  o f 
C a lib a n  in  The T em p est, b u t i t  i s  n o t d i f f i c u l t  to  
d e te rm in e  w hat some o f  th e  o th e r  c h a r a c te r s  th in k  o f 
h im . The w iza rd  P ro sp e ro  d e s c r ib e s  him  a s  "a  f r e c k le d  
w h elp , h a g -b o rn , n o t h o n o red  w ith  a  human sh ap e"  
( I . i i .2 8 3 - 4 ) [ 2 ]  and r e f e r s  to  him  a s  a  " b e a s t" , a 
" m o n s te r" , and l a s t l y  a s  " t h i s  th in g  o f  d a rk n e s s"  
( V .i .2 7 5 ) . D e sp ite  th e  v i t r i o l  in  th e s e  re m a rk s , th e y  
a re  a t  l e a s t  in  p a r t  m ere ly  ty p ic a l  P ro sp e ra n  
in v e c t iv e . The w iza rd  i s  c a p r ic io u s  a t  b e s t ,  even  
to w ard s A r ie l , whom h e c a l l s  "m a lig n a n t th in g "  when in  
a bad mood and " f in e  s p i r i t "  th e  moment he i s  p le a s e d  
w ith  h is  a c t i v i t i e s .  In  th e  c o u rs e  o f  The T em pest 
P ro sp e ro  e x p re s s e s  p e rh a p s  a s  much d i s l i k e  to w ard s 
C a lib a n , A r ie l , and th e  s p i r i t s  a a  he d o es to w ard s 
A n to n io , th e  p la y 's  v i l l a i n .  As C a lib a n  r e p l ie s  o f 
P ro s p e ro , th e  s p i r i t s  " a l l  do h a te  him  a s  ro o te d ly  a s  
I . "  ( I I I . i i . 9 1 -2 ) T h ere  a re  a ls o  d i f f e r e n t  r h e to r ic a l  
c o n n o ta tio n s : th e  te rm  "m o n ste r"  w as in  S h a k e s p e a re 's  
day s t i l l  in  th e  p ro c e s s  o f ch an g in g  m eaning from  a 
word o f  s im p le  p h y s ic a l d e s c r ip t io n , m eaning an  
abnorm al c r e a tu r e , to  a  p e jo r a t iv e .
A le s s  p re -ju d g e d  p h y s ic a l d e s c r ip tio n  o f C a lib a n  
com es from  T rin c u lo  th e  j e s t e r .  He com es a c ro s s  
C a lib a n , who i s  p re te n d in g  to  be a ro ck  in  h o p es o f 
b e in g  ig n o re d , and i s  n o t a t  f i r s t  s u re  w hat to  make o f 
him a t  a l l :
What have we h e re ?  a  man o r  a  f is h ?  dead 
o r a liv e ?  A f i s h :  he sm e lls  l i k e  a  f i s h ;  a 
v e ry  a n c ie n t and f i s h l i k e  s m e ll.
( I I . i i . 2 4 -2 6 )
Then he lo o k s  a  l i t t l e  c lo s e r :
Legged l ik e  a  man! and h is  f i n s  l ik e  
arm s! Warm, o ' my t r o th !  I  do now l e t  lo o s e  
my o p in io n , h o ld  i t  no lo n g e r : t h i s  i s  no 
f i s h ,  b u t an  is la n d e r ,  th a t  h a th  l a t e ly  
s u f fe re d  by a  th u n d e rb o lt. ( I I . i i . 3 2 -3 5 )
So C a lib a n  i s  n o t a f i s h ;  he ju s t  s m e lls  l i k e  o n e . 
B ut th e  o v e r a l l  im p re ss io n  o f him  a s  sem ihum an a t  b e s t 
i s  c le a r ly  co n v ey ed . H is a n c e s try  ad d s to  th e  im age: 
h is  m o th e r, S y co rax , w as a  w itc h  from  th e  e x o tic  
B arb ary  c o a s t ;  h is  f a th e r  unknow n, p o s s ib ly  an  in c u b u s 
o r ,  a s  P ro sp e ro  sa y s  in  a n g e r , " th e  d e v il h im se lf"  
( I . i i . 3 1 9 ) .  The R e s to ra tio n  p la y w rig h t Jo h n  D ryden 
a s s e r te d  th a t  su ch  a  p a re n ta g e  was " n o t w h o lly  beyond 
th e  bounds o f c r e d i b i l i t y " ,  w hich sa y s  m ore th a n  enough 
ab o u t s e v e n te e n th -c e n tu ry  p o p u la r s c ie n c e .[3 ]
C a lib a n 's  b e h a v io r c o n firm s t h i s  im p re ss io n  even  
m ore s t r o n g ly . When he f i r s t  a p p e a rs  on s ta g e , in  A ct 
1 , Scene 2 , he i s  a  fu g u re  o f m enace and t e r r o r .  
P ro sp e ro  k eep s him  lo ck ed  u p , b ecau se  th o u g h  a  u s e fu l 
s la v e  he i s  d an g ero u s and e n t i r e ly  u n tru s tw o rth y , 
h av in g  o n ce t r i e d  to  ra p e  th e  w iz a rd 's  d a u g h te r 
M iran d a . F o r C a lib a n 's  p a r t ,  he i s n 't  s o r ry  he d id  i t ;  
he h a s been c h e a te d  o f h is  freed o m , and c u rs e s  P ro sp e ro  
so u n d ly  f o r  i t .  H is in t e n t  in  a s s a u lt in g  M iranda was to  
im p reg n a te  h e r , to  p e o p le  " t h i s  i s l e  w ith  C a lib a n s " . 
One can  se e  h is  re a s o n in g : th e  m ore C a lib a n s , th e  le s s  
l i k e ly  th a t  one unem ployed w iza rd  co u ld  d is p la c e  them .
C a lib a n 's  argum ent in  h is  own d e fe n se  i s  th a t  he 
was h is  own m a s te r u n t i l  P ro sp e ro  a r r iv e d . A t f i r s t  he 
was p le a s e d  to  have th e  w iz a rd 's  p r a i s e ,  and e s p e c ia lly  
h is  le a r n in g  —  he was e a g e r to  know th in g s  and to  
become a r t i c u l a t e .  B ut th e n  he r e a l iz e d  th a t  P ro sp e ro  
in te n d e d  to  be m a s te r w ith  h im se lf to  be th e  s e r v a n t, 
and r e b e l le d . F o r h is  p a r t  P ro sp e ro  had in te n d e d  
n o th in g  m ore th a n  a  b en ig n  d ic ta to r s h ip  u n t i l  C a lib a n  
a tta c k e d  h is  d a u g h te r , and th e n  he in  h is  tu r n  f e l t  
b e tr a y e d .[4 ] T h is  s i tu a t io n  i s ,  to  my m ind , a m ore 
s ta r k ly  b e lie v a b le  m is fo rtu n e  th a n  some o f 
S h a k e s p e a re 's  t r a g e d ie s . C a lib a n 's  re a s o n in g  i s  
p a r t i c u l a r i l y  im p ro ta n t to  k eep  in  m ind when com paring  
S h a k e s p e a re 's  u se  o f th e  c h a ra c te r  w ith  th a t  o f l a t e r  
a u th o r s .
C r i t i c a l  in t e r p r e ta t i o n  o f C a lib a n  h a s f r e q u e n tly  
fo c u se d  on h is  r o le  a s  a sav ag e  man and a s  th e  i s l a n d 's  
to k e n  n a t iv e . S y m b o lic a lly , t h i s  i s  v a l id ,  a lth o u g h , a s  
we h av e s e e n , he b a re ly  q u a l i f i e s  a s  human and by 
a n c e s try  i s  n o t even  a n a tiv e  o f th e  is la n d . F o r 
sy m b o lic  p u rp o s e s , he fu n c tio n s  a s  a  g e n e ric  p r im itiv e  
hum an, o r w hat u sed  to  be c a lle d  " th e  m iss in g  lin k "  
[ 5 ] ,  and he can  be v iew ed a s  a  d e l ib e r a te  s a t i r e  on th e  
c o n c e p t o f  th e  "n o b le  s a v a g e " , th e  id e a l iz e d  in h a b ita n t
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o f an  u n c iv iliz e d  b u t u n c o rru p te d  s o c i e ty .[6 ] He i s  a  
b e a s t in  th e  A r is to te l ia n  s e n s e : one who ca n n o t 
d is tin g u is h  r i s h t  and w rong , and w hose s o u l and 
p e rc e p tio n s  a r e  c lo s e r  to  th e  an im a l th a n  th e  hum an. 
One S h a k e sp e a ria n  c r i t i c  sum s up th e  m o ral le s s o n  o f 
th e  a s p e c t o f The T em pest in  th e  w o rd s, "Man f o r  a l l  
h is  s t r iv in g  to w ard s th e  a n g e ls  can  n e v e r be q u i t  
u t t e r l y  o f th e  b e s t i a l ,  o f  th e  C a lib a n , w ith in  h im ." [7 ]
C a lib a n 's  name h as been th e  s u b je c t o f some 
p a r t ic u la r ly  r e v e a lin g  and in g e n io u s  s u g g e s tio n s . T h a t 
th e  name i s  a  m e ta th e s is  o f " c a n n ib a l"  seem s to  be 
g e n e ra lly  a c c e p te d , a lth o u g h  c a n n ib a lism  i s  n o t one o f 
C a lib a n 's  s in s  (an d  even  i f  i t  w e re , S h a k e s p e a re 's  
D ick en sian  c o in a g e s  a re  n o t so  c o n to r te d : a name l i k e  
S ir  Toby B elch  i s  a t  l e a s t  s t r a ig h tf o r w a r d ) . O th e r 
w r ite r s  have p o s tu la te d  a s im i la r i ty  to  an  A rab ic  s la n g  
word m enaing " v i le  d o g " , o r su g g e s te d  a r e la t io n s h ip  to  
K a li, th e  H indu g o d d ess o f d e s t r u c t io n .[8 ] T hese id e a s  
w ould seem  to  t e l l  m ore a b o u t w hat th e  s c h o la r s  in  
q u e s tio n  have been  re a d in g  l a t e ly  th a n  a n y th in g  a b o u t 
w hat S h ak esp ea re  may have re a d .
C e r ta in ly  th e r e  i s  m ore to  C a lib a n  th a n  
b e s t i a l i t y ,  b u t i t  i s  t h i s  a s p e c t th a t  t r a v e ls  w ith  th e  
name in  o u r c u l tu r e .  The ways in  w hich in t e l l e c tu a l  
w r ite r s  —  n o t j u s t  S h a k e sp e a ria n  c r i t i c s  and in d eed  
n o t even  ju s t  l i t e r a r y  s c h o la r s  —  have evoked th e  name 
o f C a lib a n  a re  b o th  c o lo r f u l  and r e v e a l in g , b ecau se  in  
th e i r  c a s u a ln e s s  th e y  show how we a s  a  s o c ie ty  th in k  o f 
him . U rsu la  K. Le G uin p la c e d  C a lib a n  in  company o f  th e  
r ig h t hue in  h e r e ssa y  "The C h ild  and th e  Shadow ":
The shadow  i s  on th e  o th e r  s id e  o f  o u r 
p sy c h e , th e  d a rk  b ro th e r  o f th e  c o n sc io u s  
m ind . I t  i s  C a in , C a lib a n , F ra n k e n s te in 's  
m o n s te r, M r. H yde. I t  i s  V e rg il who g u id ed  
D ante th ro u g h  h e l l ,  G ilg a m e sh 's  f r ie n d  
En k id u , F ro d o 's  enemy G ollum . I t  i s  th e  
D o p p elg an g er. I t  i s  M o w g li's G rey B ro th e r ; 
th e  w erew o lf; th e  w o lf , th e  b e a r , th e  t i g e r  
o f a th o u san d  f o lk ta l e s ;  i t  i s  th e  s e r p e n t, 
L u c if e r .[9 ]
(A nd, o f c o u rs e , i t  i s  G e d 's  shadow  in  Le G u in 's  
W izard o f E a r th s e a . )
Le G u in 's  p o in t in  m aking t h i s  l i s t  i s  th a t  th e  
shadow i s  a n e c e ss a ry  key to  th e  e x p lo ra tio n  o f th e  
u n c o n sc io u s . I t  i s  o u r f r ie n d  in  some s e n s e s , 
e s p e c ia lly  by th e  sh e e r n e c e s s ity  o f i t s  p re s e n c e , b u t 
i t  i s  a ls o  o u r enem y. My p o in t in  q u o tin g  th e  l i s t  i s ,  
how ever, m erely  to  i l l u s t r a t e ,  a s  g ra p h ic a lly  a s  
p o s s ib le , th e  p e rc e p tio n  o f C a lib a n  in  o u r c u l tu r e .  Le 
G uin i s  n o t w r itin g  a b o u t C a lib a n , b u t i t  i s  
in te r e s t in g  th a t  sh e  sh o u ld  u se  him  a s  a f ig u r e  in  th e  
b ro a d e r can v as sh e  i s  p a in t in g . C o n sid e r h is  n e ig h b o rs : 
M r. H yde, l i t e r a l l y  th e  e v i l  s id e  o f m an; C a in , th e  
f i r s t  m u rd e re r; F ra n k e n s te in 's  m o n s te r. The l a s t  o f 
th e s e  i s  a  p a r t ic u la r ly  in te r e s t in g  c h o ic e . In  Mary 
S h e lle y 's  n o v e l th e  m o n ste r i s  a  t r a g ic  f ig u r e , n o t 
e v i l  b u t m isu n d e rs to o d . The c o n n o ta tio n s  he h as 
a c q u ire d  s in c e  th e n , th o u g h , c o u ld  have been  handed 
down by th e  mob th a t  ch ased  h im . C a lib a n  to o  h a s been  
m isu n d ersto o d  by p o s te r i ty  in  a  w ay.
Our p e rc e p tio n  o f C a lib a n  can  be seen  m ost c le a r ly  
in  th e  u se  o f h is  name a s  a m e ta p h o r. C o n sid e r th e s e  
re s o n a n t t i t l e s :
A book on m isc e g e n a tio n  and th e  r e s u l ta n t  o f f s p r in g  
was im a g in a tiv e ly  c a lle d  C h ild re n  o f  C a lib a n  on i t s  
f i r s t  a p p e a ra n c e , in  E n g lan d . I t  w as b la n d ly  r e t i t l e d  
C h ild re n  o f C o n f lic t f o r  A m erican r e p u b lic a t io n .
M usic c r i t i c  W ilf r id  M e lle rs  c a lle d  one o f h is  
books C a lib a n  R eb o rn , in  r e f e re n c e  to  th e  r i s e  o f 
d e l ib e r a te  p r im itiv is m  in  th e  m usic  o f  S tra v in s k y  and 
o th e r  tw e n tie th - c e n tu ry  co m p o se rs.
R o b e rt S ilv e rb e rg  u sed  th e  name " C a lib a n "  a s  th e  
t i t l e  f o r  a  s c ie n c e  f i c t i o n  s t o r y . [1 0 ] I t ' s  a  v e ry  
s ta r k  l i t t l e  t a l e ,  and b e g in s  s im p ly :
They have a l l  changed  t h e i r  fa c e s  to  a 
s ta n d a rd  m o d el. I t  i s  th e  l a t e s t  t h i n g . . .  I  
have no id e a  how i t  i s  done b u t I  th in k  i t  i s  
g e n e tic , w ith  th e  RNA, th e  DNA, th e  NDA. O nly 
r e t r o a c t iv e .  They a l l  come o u t w ith  b lo n d  
wavy h a ir  and s p a rk lin g  b lu e  e y e s . And lo n g  
s t r a ig h t  fa c e s  w ith  sh a rp  c h e e k b o n e s. And 
n o tch ed  c h in s  and th in  l i p s  c u r l in g  in  i r o n ic  
s m ile s . Even th e  b la c k  o n e s : th in  l i p s ,  b lu e  
e y e s , b lo n d  wavy h a i r .  And p in k  s k in s . They 
a l l  lo o k  a l ik e  now. The sw ee t A ry an ized  
w o rld . Our e n t i r e  p la n e t . E x cep t me. M eee.
( p . 63 )
The n a r r a to r ,  who i s  n e v e r nam ed, i s  a  man who h as 
been  tr a s p o r te d  in to  t h i s  d is c o n c e r tin g  f u tu r e  from  o u r 
own tim e . He h a s th e  o n ly  u g ly , o r in d e e d  im p e rfe c t, 
body in  th e  w o rld :
My le g s  a re  s h o r t [h e  s a y s ]  and th e y  
c u rv e  o u tw ard  and my th ig h s  have b u lg in g  
m u sc les and I  have b la c k  h a iry  h a ir  a l l  o v e r 
me. L ik e  an  a p e . And th e r e  i s  t h i s  h id e o u s  
s c a r  on my b e l l y . . .  w here th e y  to o k  o u t my 
a p p e n d ix , ( p . 6 4 )
D e sp ite  t h e i r  d e l ib e r a te ly  ch o sen  s ta n d a r d iz a tio n , 
th e  women o f t h i s  w o rld  f in d  th e  n a r r a to r 's  v e ry  
s tra n g e n e s s  to  be s e x u a lly  a t t r a c t i v e .  A t f i r s t  he 
e n jo y s  h is  p o p u la r ity , b u t l a t e r  f in d s  i t  
u n c o m fo rta b le , and f i n a l l y  h a s h im s e lf  changed  to  t h e i r  
s ta n d a rd  m odel j u s t  a s  th e y  a r e  a l l  b e g in n in g  to  change 
—  to  h i s .
The s to ry  i s  a s  much a  s a t i r e  on fa s h io n  a s  
a n y th in g  e l s e ,  b u t th e  t i t l e  m ust h av e been  ch o sen  fo r  
a d i f f e r e n t  re a s o n . S h a k e s p e a re 's  C a lib a n  i s  n o t 
fa s h io n a b le , and th o u g h  h e 's  u n iq u e , u n iq u e n e ss  p e r se  
i s  n o t h is  m ost em phasized  c h a r a c t e r i s t i c .  S i lv e r b e r g 's  
c h a ra c te r  i s  a  m e ta p h o ric a l C a lib a n  p a r t ly  b ecau se  h e 's  
u g ly , and s e c o n d a r ily  b ecau se  he f e e l s  d iv o rc e d  from  
s o c ie ty .
C a lib a n  i s  a ls o  se e n  in  o u r c u l tu r e ,  b ecau se  o f 
h is  b a r b a r i ty , a s  b e in g  in a r t i c u l a t e .  (T h is  i s  a  r a th e r  
odd im p re s s io n , s in c e  in  h is  sc e n e s  w ith  S tep h an o  and 
T rin c u lo  he sp e a k s  in  v e r s e , th o u g h  r a th e r  p r o s e - lik e  
v e r s e , w h ile  th e y  u se  c o m p le te ly  u n v e rs if ie d  p r o s e .)  In  
any c a s e , t h i s  c o n c e p tio n  was p ro v en  in  th e  m ost 
b ack -h an d ed  way p o s s ib le  by W.H. Auden in  h is  w ork , The 
Sea and th e  M irro r . T h is  w as in te n d e d  a s  an  e p ilo g u e  to  
The T em p est, and c o n ta in e d  a s  i t s  f i n a l  s e c tio n  a  
sp eech  in  p ro se  t i t l e d  "C a lib a n  to  th e  A u d ien ce" . I t ' s  
n o t d i r e c t l y  a b o u t C a lib a n , b u t s e rv e s  a s  an  o r a t io n  on 
th e  r o le  o f th e  a r t i s t  in  s o c ie ty , and i s  w r it te n  a s  a 
d e l ib e r a te ly  o u tla n d is h  p a s t ic h e . Auden e x p la in e d  i t  
th u s : "The w hole p o in t a b o u t th e  v e rb a l s t y le  i s  t h a t ,  
s in c e  C a lib a n  i s  i n a r t i c u l a t e ,  he h a s to  b o rro w , from  
A r ie l , th e  m ost a r t i f i c i a l  s ty le  p o s s ib le , i . e .  th a t  o f 
H enry Ja m e s ." [1 1 ] Auden u se s  in  t h i s  w ork th e  id e a  o f 
C a lib a n  a s  r e p re s e n tin g  an im a l n a tu re  in  c o n tr a s t  to  
A r ie l 's  s p i r i t u a l  n a tu r e . As s e rv a n ts  o f  P ro sp e ro  th e y  
r e f l e c t  th e  tw o s id e s  o f th e  w iz a rd 's  h u m a n ity .[1 2 ]
A m ote w o rk in g -c la s s , c a s u a l r e f e re n c e  to  C a lib a n  
i s  to  be found  in  a  s to ry  by Jo h n  W ain, C .S . L ew is '
Page 50 MYTHLORE 46: Summer 1986
s tu d e n t who ig n o re d  h is  t u t o r 's  exam ple and becam e a 
p ic a re s q u e  n o v e l i s t  in s te a d  o f  a fa n ta s y  w r i t e r .  The 
s t o r y 's  n a r r a to r  and a n o th e r  man a re  ch o o sin g  th e  s ta g e  
name fo r  a  new e x h ib i tio n  w r e s t le r :
" I 'v e  g o t a  name f o r  h im ", he s a id . "D id 
you se e  th a t  lo o k  th a t  came o v e r h is  fa c e ?
S o rt o f  a p e - lik e ?  T h a t 's  w o rth  a  fo r tu n e  in  
th e  r i n g " . . .
W h a t's  th e  nam e?" I  s a id , a  b i t  s h o r t .
"K ing C a lib a n ,"  h e s a id .
"K ing Who?" I  a s k e d . I t  sounded a  b i t  
funny  to  me.
" C a lib a n . He w as some k in d  o f m o n ste r on 
a  d e s e r t  i s la n d , a s  f a r  a s  I  know . T h a t 's  th e  
a n g le  to  s t r e s s  —  th e  b a r b a r ic ."
"Why n o t c a l l  him  th e  M issin g  L in k  and 
have done w ith ? "  I  a s k e d .[1 3 ]
In  a s e n s e , t h i s  i s  th e  bo tto m  l i n e .  T hese men 
c e r ta in ly  have n o t re a d  S h a k e sp e a re ; th e y 'r e  n o t even  
s u re  who C a lib a n  i s .  Though th e y  a re  f i c t i o n a l
c h a r a c te r s  and n o t r e a l  w o rk in g -c la s s  m en, th e y  a re  
w hat W ain im ag in es su ch  men to  be l i k e  —  a w r ite r  and 
c r i t i c 's  p e rc e p tio n  o f  w hat a  lo w e r - c la s s  v iew  o f 
C a lib a n  w ould b e . As a  p e rc e p tio n , th e n , i t s  im p o rta n c e  
i s  co m p arab le  to  th a t  o f  th e  o th e r  p e rc e p tio n s  a lre a d y  
d is c u s s e d . I t  i s  a ls o  w o rth  n o tin g  th a t  th e  w hole 
r e f e re n c e  in  W a in 's  s to r y  i s  c a s u a l —  th e  w r e s t l e r 's  
nam e, th o u g h  i t  i s  th e  s t o r y 's  t i t l e  a s  w e ll, d o es n o t 
n e c e s s a r ily  b e a r on th e  s t o r y 's  r e a l  p o in t , w h ich  i s  an  
i r o n ic  lo o k  a t  th e  way a  g e n tle  man can  be d r iv e n  in to  
v io le n c e  a g a in s t h is  w i l l .  P e rh a p s i t  i s  r e le v a n t , 
th o u g h , b ecau se  th e  sam e c o u ld  be s a id  o f th e  o r ig in a l  
C a lib a n . (W hich i s  n o t to  say  th a t  W ain in te n d e d  h is  
c h a ra c te r  to  re se m b le  S h a k e s p e a re 's  on th a t  p o in t .)
The m ost a p p ro p r ia te  u se  o f C a lib a n 's  name a s  a 
sym bol i s  to  e x p lo re  th e  id e a  th a t  C a lib a n  w as in te n d e d  
by S h ak esp ea re  to  re sem b le  th e  A m erican In d ia n s . T hese 
p eo p le  w ere j u s t  becom ing known to  E urope in  
S h a k e s p e a re 's  tim e , and th e  E u ro p ean s w ere in te n s e ly  
c u r io u s  a b o u t th em . T h e ir  o r ig in s  w ere o b sc u re  —  th e y  
m ig h t w e ll have sp ru n g  from  th e  u n io n  o f  a d e v il and a 
w itc h  f o r  a l l  anyone knew . They w o rsh ip p ed  th e i r  own 
g o d s , n o t th e  C h r is tia n  God —  C a lib a n  m e n tio n s th a t  
h is  m o th er S y co rax  w o rsh ip p ed  a  god named S e te b o s
( I . v i . 3 7 3 ; V .i.2 6 1 ) , a  name w hich S h ak esp ea re
a p p a re n tly  p ick ed  up from  t r a v e l l e r s ' r e p o r ts  o f  th e  
P a ta g o n ia n s , who liv e d  in  w hat i s  now so u th e rn
A rg e n tin a .[1 4 ]
E x ten d in g  th e  name o f  C a lib a n  beyond th e  A m erican 
In d ia n s  to  c o v e r a l l  th e  u n fo r tu n a te  n a tiv e s  in  la n d s  
s u b je c t to  E uropean  c o lo n iz a tio n , a  s o c io lo g is t  named 
O scar M annoni found  some d is c o n c e r tin g  p a r a l l e l s .  U sing 
th e  F ren ch  in  M adagascar a s  a  c a se  s tu d y  o f th e
p sy ch o lo g y  o f c o lo n iz a tio n , he drew  h is  p a r a l l e l s
betw een  th e i r  o p in io n  and tre a tm e n t o f th e  M alagasy 
n a tiv e s  and P ro s p e ro 's  o f C a lib a n . The n a tiv e s  a re  
d is p o s s e s s e d  o f  t h e i r  la n d , and t h e i r  c a p a c ity  to  work 
i s  e x p lo ite d  by th e i r  m a s te rs . As P ro sp e ro  j u s t i f i e s  
h is  s t r i c t n e s s  by C a lib a n 's  s e x u a l o f f e n s e , so  do th e  
c o lo n iz e r s  f e a r  th e  s e x u a l ity  o f  th e  n a tiv e s  and 
a tte m p t to  keep  i t  c o n tr o l le d . M annoni g o es on to  
p o s tu la te  a  sh a re d  i n f e r i o r i t y  com plex in  P ro sp e ro  and 
th e  c o lo n iz e r s , b u t h is  p o in t c o n c e rn in g  C a lib a n  h as 
been  m ade. T hose who e n c o u n te r th e  n a tiv e s  c o n s id e r 
them  sub-hum an, and t r e a t  them  a c c o rd in g ly . The
re le v a n c e  to  th e  tra g e d y  betw een  th e  o r ig in a l  P ro sp e ro  
and C a lib a n  co u ld  n o t be c lo s e r .  The w h ite  m an, o u t o f 
a se n se  o f n o b le s s e  o b lig e , c r e a te s  a b e n e v o le n t 
d ic ta to r s h ip , and th e  n a tiv e  r e s e n ts  i t . [1 5 ]
bo t a r  we have seen  C a lib a n  a s  sem i—human m o n s te r, 
r a p i s t ,  f is h y  s m e llin g , d an g ero u s s la v e , m iss in g  l in k , 
c a n n ib a l, d o g , s e rv a n t o f d e s t r u c tio n , shadow , 
m isc e g e n a te , sym bol o f th e  p r im itiv e , u g ly  and d iv o rc e d  
from  s o c ie ty , b a rb a r ic  m o n s te r, and u n d ev elo p ed  n a tiv e . 
T h is  i s  th e  accu m u la ted  p o p u la r im age o f C a lib a n . B ut 
th e r e  i s  a n o th e r  s id e  to  t h i s  u n fo r tu n a te . No tr a c e  o f 
red em p tio n  can  be found  in  th e  p o p u la r im ag e, b u t in  
th e  o r ig in a l  c h a ra c te r  i t ' s  d e f in i t e ly  th e r e . The 
S h a k e sp e a ria n  c r i t i c s  o f th e  R om antic p e rio d  w ere 
c a r e f u l to  p o in t t h i s  o u t. Sam uel T a y lo r C o le r id g e , 
a f t e r  com paring  C a lib a n ’ s  m oral c h a ra c te r  to  th a t  o f 
a n im a ls , w r i te s , " S t i l l ,  C a lib a n  i s  in  some re s p e c ts  a 
n o b le  b e in g : th e  p o e t h a s  r a is e d  him  f a r  above 
co n tem p t; he i s  a  man in  th e  se n se  o f th e  im a g in a tio n ."  
A ugust W ilhelm  von S c h le g e l d e s c r ib e s  C a lib a n  a s  " ru d e , 
b u t n o t v u lg a r ; he n e v e r f a l l s  in to  th e  p ro s a ic  and low  
f a m i l ia r i ty  o f h is  d ru n k en  a s s o c ia te s , f o r  he i s  a 
p o e tic a l  b e in g  in  h is  w ay ." And W illiam  H a z li t t  w r ite s  
th a t  th o u g h  C a lib a n  " i s  th e  e sse n c e  o f g ro s s n e s s " , he 
i s  w ith o u t "a  p a r t i c l e  o f v u lg a r i ty ."  ( " V u lg a r ity " , he 
e x p la in s , " i s  n o t n a tu r a l c o a rs e n e s s , b u t c o n v e n tio n a l 
c o a rs e n e s s , le a rn e d  from  o th e r s ." ) [1 6 ]
C a lib a n  show s in  h is  d e lig h t in  n a tu re  th e  
" im a g in a tio n "  th a t  C o le rid g e  m e n tio n s , and p ro v es 
S c h le g e l 's  d e s c r ip tio n  o f him  a s  "a  p o e tic a l b e in g " . He 
re p a id  P ro s p e ro 's  i n i t i a l  k in d n e s s  by show ing him  " a l l  
th e  q u a l i t i e s  o ' t h ' i s l e .  The f r e s h  s p r in g s , 
b r i n e - p i t s ,  b a rre n  p la c e  and f e r t i l e "  ( I . i i . 3 3 7 -8 ) , and 
l a t e r  d e s c r ib e s  th e  n ig h t-so u n d s  o f th e  p la c e  in  a  
t r u ly  com ely fa s h io n  ( I I I . i i . 132 -1 4 0 ) [1 7 ]
S c h le g e l a ls o  m akes an  in te r e s t in g  p o in t by 
m en tio n in g  th o s e  "d ru n k en  a s s o c ia te s " , S tep h an o  and 
T r in c u lo . C a lib a n 's  b ackground  and p e r s o n a lity  a s  th e  
m o n ste r o f  th e  s to ry  —  th e  p a r t  o f him  so  f irm ly  
e s ta b lis h e d  in  p o p u la r m ythology  —  come a lm o st 
e n t i r e ly  from  h is  f i r s t  ap p e a ra n c e  in  A ct 1 , Scene 2 , 
w ith  P ro sp e ro  and M iran d a . The e n t i r e  rem a in d e r o f h is  
p a r t  in  th e  p la y  i s  s p e n t in  th e  company o f  h is  d runken  
a s s o c ia te s :  th r e e  sc e n e s  fo rm in g  th e  low  comedy r e l i e f ,  
and o n ce a g a in  b r ie f ly  a t  th e  denouem ent.
T rin c u lo  and S tep h an o  come a c ro s s  C a lib a n  a t  th e  
b e g in n in g  o f A ct 2 , S cene 2 . B eing  a  p r im itiv e  sa v a g e , 
know ing n o th in g  sav e  w hat S y co rax , P ro sp e ro  and M iranda 
have ta u g h t h im , and n ev e r h av in g  m ent anyone e l s e ,  he 
b e lie v e s  th e  tw o to  be g o d s , " i f " ,  a s  he a d d s , " th e y  be 
n o t s p r i t e s . "  (U n d o u b tab ly  h e i s  accustom ed to  th e  
a p p e a ra n c e s  o f A r ie l and th e  s p i r i t s  in  odd fo rm s .)  He 
i s  e s p e c ia lly  d e s iro u s  o f w o rsh ip p in g  S tep h an o  a f t e r  
th e  b u t le r  g iv e s  him  some o f th a t  " c e l e s t i a l  l iq u o r "  he 
h as in  a  b o t t l e .
T h ro ughou t th e  s c e n e s , C a lib a n  k eep s to  th e  d ead ly  
p u rp o se s w hich he s p e lle d  o u t in  A ct O ne. H is lo v e  o f 
th e  liq u o r  c r e a te s  g r a t i tu d e  to  S tep h an o  e q u a l in  k in d  
to  th e  g r a t i tu d e  he o r ig in a l ly  f e l t  to w ard  P ro sp e ro  fo r  
fe e d in g  him  and te a c h in g  him  sp e e c h . Now he w ish es 
P ro sp e ro  d e s tro y e d , and i s  w ill in g  to  se rv e  S tep h an o  to  
do i t .  He h a tc h e s  a m urderous p lo t ,  and th e  o th e r s  a re  
bem used enough to  a g re e  to  i t .  B ut th e  e n t i r e  c o n te x t 
o f  t h i s  g rim  p u rp o se  h a s ch an g ed . C a lib a n 's  h o rro r  
su d d en ly  d e f l a te s ,  and i t  i s  due e n t i r e ly  to  h is  
com pany. He d o es n o t know how a  man sh o u ld  b eh av e , and 
h a s no way o f know ing th a t  h is  new f r ie n d s  a r e  fo o ls  
u n t i l  t h e i r  p la n s  come to  n o u g h t. When th e y  show a 
g r e a te r  i n t e r e s t  in  w earin g  P ro s p e ro 's  gown th a n  in  
m u rd erin g  th e  w iza rd  and s e iz in g  h is  b o o k s, he c a l l s  
them  fo o ls  ( I V . i .2 2 1 -2 3 3 ), and r e a l iz e s  th a t  in  ta k in g  
them  fo r  w ise  he h a s become a  fo o l h im se lf 
( V . i .2 9 5 -2 9 8 ). When th e y  in v a d e  P ro s p e ro ’ s  c a v e , A rie l 
and th e  s p i r i t s  f r ig h te n  them  o f f ,  and th e y  a re  
c a p tu re d . From a te r r i f y in g  m o n s te r, C a lib a n  h a s become
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a m inor o d d ity . Nobody can  rem ain  f a i th f u l  to  a d runken  
b u tle r  fo r  v e ry  lo n g  and c o n tin u e  to  be re g a rd e d  a s  
t e r r i f y in g .  The e n t i r e  e p is o d e , and S te p h a n o 's  fo o lis h  
am b itio n  to  be k in g  o f th e  is la n d , form  a s o r t  o f  com ic 
c o u n te rp o in t to  th e  m ore s i n i s t e r  a m b itio n s  o f 
S e b a s tia n  to  become K ing o f N ap le s .
B ut tho u g h  th e r e  i s  some humor in  C a lib a n 's  
e x tra v a g e n tly  r e s p e c tf u l b e h a v io r , he i s  f o r  th e  m ost 
p a r t th e  " s t r a ig h t  man" in  t h i s  s i l l y  com pany. H is 
th o u g h ts  a re  f u l l  o f re v e n g e , n o t p r a t f a l l s ,  and h is  
n a tu re  c o n ta in s  th e  p o e tic , n o t th e  p ro s a ic .
We have now c o n s id e re d  C a lib a n  in  h is  v a r io u s  
a s p e c ts  a s  a S h a k e sp e a ria n  c h a r a c te r , and a s  a m etaphor 
— th a t  i s ,  th e  name o f C a lib a n  used  to  ap p ly  to  
som eth in g  e ls e .  A th i r d  a n g le  w orthy  o f c o n s id e ra tio n  
i s  th e  s u b je c t o f how C a lib a n , h im s e lf , th e  in d iv id u a l , 
h as been re c r e a te d  by su b seq u en t a u th o r s : p eo p le  
m aking, in  one way o r a n o th e r , homage to  S h a k e sp e a re 's  
w ork. Homage to  The Tem pest f r e q u e n tly  ta k e s  th e  form  
o f a s e q u e l. The p la y 's  en d in g  i s  in  some ways 
am biguous. P ro sp e ro  h as been r e s to r e d  to  h is  r i g h t f u l  
p la c e  a s  Duke o f M ilan , M iranda i s  b e tro th e d  to  
F e rd in a n d , and th e y  and th e  sh ip w reck ed  v e n tu re rs  a re  
to  r e tu rn  to  I t a l y .  P ro sp e ro  h a s p rom ised  to  f r e e  
A r ie l , b u t w hat o f C a lib a n ?  A fte r th e  f a i lu r e  o f th e  
p lo t , S tep h an o  and T rin c u lo  w ere rem anded to  A n to n io 's  
c u s to d y , and C a lib a n  to  P ro s p e ro 's . "As you lo o k  to  
have my p a rd o n , tr im  i t  h an d so m ely ," sa y s  th e  w izard  
( V .i .2 9 3 -2 9 4 ). Has C a lib a n  le a rn e d  a n y th in g  form  th e  
e x p e rie n c e  o f h is  f a r c ia l  r e b e llio n ?  E.M.W. T il ly a r d , 
one o f th e  m ost d is tin g u is h e d  m odern S h a k e sp e a ria n  
c r i t i c s ,  th in k s  n o t, and w r ite s , "C a lib a n  may h o v er 
betw een man and b e a s t , y e t in  th e  end he show s h im se lf 
in c a p a b le  o f th e  human power o f e d u c a tio n ." [1 8 ] C a lib a n  
h im s e lf , how ever, hopes o th e rw is e . " I ' l l  be w ise  
h e r e a f te r ,"  he s a y s , "and seek  f o r  g ra c e "  
( V .i .2 9 5 -2 9 6 ). W hether he f in d s  i t ,  and w here he f in d s  
i t  (on  th e  is la n d  o r in  I t a ly )  i s  n o t to  be d is c o v e re d  
from  The T em pest. Q u e stio n s l ik e  th e s e  a re  th e  r i g h t f u l  
p ro v in ce  o f th e  s e q u e ls , whose a u th o rs  have g e n e ra lly  
d isa g re e d  w ith  M r. T i l ly a r d , h o p in g  fo r  th e  b e s t from  
C a lib a n .
A bout tw o hundred  y e a rs  a f t e r  S h ak esp ea re  th e  
g h o s ts  o f C a lib a n  and h is  d am 's god S e te b o s w ere 
summoned up by th e  p o e t R o b ert B row ning, in  a  poem 
t i t l e d  "C a lib a n  upon S e te b o s , o r , N a tu ra l T heology in  
th e  I s la n d ." [ 19] I t  i s  n o t, s t r i c t l y  sp e a k in g , a 
s e q u e l, b e in g  s e t  som etim e d u rin g  th e  tw e lv e  y e a rs  th a t  
P ro sp e ro  r e s id e s  in  th e  is la n d . C a lib a n  h a s been  s e n t 
o f f  to  do some ta s k  b u t in s te a d  p r e f e r s  to  sp raw l in  
th e  mud and muse ab o u t God —  th e  o n ly  god he know s, 
S e te b o s .
As th e  t i t l e  in d ic a te s , th e  poem i s  a  s tu d y  in  
n a tu r a l th e o lo g y ; th a t  i s ,  th e  d e d u c tio n s  th a t  m o rta l 
humans can  make ab o u t God from  th e  e v id e n c e  o f th e  
w orld  aro u n d  them , w ith o u t th e  a id  o f re v e a le d  
S c r ip tu r e . B row ning u se  C a lib a n  a s  th e  man and S e teb o s 
a s  th e  god to  make th i s  d e s c r ip tio n ; t h i s  p ro v id e s  him 
w ith  a  c o n te x t. B ro w n in g 's a u d e in c e , u n lik e  Jo h n  W ain 's 
w re s tlin g  e n tre p re n e u rs , w ere p eo p le  ed u c a te d  in  
l i t e r a t u r e .  They w ould know who C a lib a n  w as, and w hat 
made him  su ch  an  e x c e lle n t p o te n t ia l  p h ilo so p h e r o f 
n a tu r a l th e o lo g y . P erh ap s he made to o  much o f an 
assu m p tio n  ab o u t S e te b o s ; th e  lo c a l god i s  m en tioned  
o n ly  tw ic e  in  The T em pest. and B row ning may have s e n t 
many re a d e rs  s c u t t l in g  back to  t h e i r  c o p ie s  o f  th e  p la y  
to  lo o k  f o r  h im .
As a  p ie c e  o f th e o lo g ic a l com m entary, "C a lib a n  
upon S e te b o s"  i s  an  o b liq u e  s a t i r e ,  s p e c i f ic a l ly  on
C a lv in is t ic  p h ilo so p h y , w hich  B row ning i s  known to  have 
d is l ik e d . A man s e e s  th o s e  a s p e c ts  o f  th e  i n f i n i t e  God 
th a t  a re  c lo s e s t  to  h is  own lim ite d  s e l f ,  and th u s  
c r e a te s  a p e rs o n a l God in  h is  own im ag e. C a lib a n  in  th e  
poem i s  n a s ty , b r u t is h , and s h o r t ,  and so  i s  h is  
S e te b o s . B row ning in  t h i s  way in d i r e c t ly  a tta c k s  
C a lv in is ts  f o r  b e in g  c r u e l and u n fo rg iv in g . S e te b o s  i s  
a ls o  a r b i t r a r y ,  a  m ore d i r e c t  c e n su re  o f C a lv in is t ic  
p r e d e s t in a t io n .[2 0 ]
C a lib a n 's  m usings a re  a lm o st e n t i r e ly  in  th e  th i r d  
p e rs o n . He m akes no a ssu m p tio n s a b o u t S e te b o s ' 
d iv in i ty ,  b u t c a l l s  him  by h is  r ig h t  name o r  a s  "H e" 
w ith  a c a p i t a l  H; o n ly  S y co rax , C a lib a n ’ s  m o th e r, 
c a lle d  S e te b o s "G od". A cco rd in g  to  th e  poem, sh e  
th o u g h t o f S e te b o s  a s  h av in g  v a rio u s  p ro p e r tie s  o f th e  
C h r is tia n  God, in c lu d in g  th e  c r e a t io n  o f an  a f t e r l i f e .  
C a lib a a n , th e  n o n -C h r is tia n , d o u b ts  i t :
'B e l ie v i th  w ith  th e  l i f e ,  th e  p a in  s h a l l  s to p .
H is dam h e ld  d i f f e r e n t  th a n  th a t  a f t e r  d e a th  
He b o th  p lag u ed  en em ies and fe a s te d  f r ie n d s :
Id ly !  He d o th e  H is w o rs t in  t h i s  o u r l i f e .
G iv in g  ju s t  r e s p i te  l e s t  we d ie  th ro u g h  p a in . 
S av ing  l a s t  p a in  fo r  w o rs t, — w ith  w h ich , and en d .
[ l in e s  250 -2 5 5 ]
C a lib a n  b e g in s  w ith  th e  assu m p tio n  th a t  S e teb o s 
c re a te d  th e  w o rld  and e v e ry th in g  in  i t .  He th e n  
q u e s tio n s  th e  p u rp o se  b eh in d  t h i s ,  and d e c id e s  th a t  
S e teb o s
...w o u ld  n o t make w hat he m is lik e s  o r  s l i g h t s .
An e y e so re  to  Him, o r n o t w o rth  H is p a in s :
B ut d id , in  en v y , l i s t l e s s n e s s  o r s p o r t ,
Make w hat H im se lf w ould f a in , in  a m anner, be — 
W eaker in  m ost p o in ts , s tro n g e r  in  a few ,
W orthy, and y e t m ere p la y th in g s  a l l  th e  w h ile , 
T h in g s He ad m ires and mocks to o , —  th a t  i s  i t .
[ l in e s  5 9 -6 3 ]
In  o th e r  w o rd s, f o r  th e  sam e re a s o n s  th a t  C a lib a n  
h im se lf w ould c r e a te  so m eth in g  i f  he had th e  pow er. And 
th e r e f o r e , i f  God i s  o f th e  sam e n a tu re  a s  m an, m erely  
m ore p o w e rfu l, th e n  he i s  a s  w ilf u lly  c a p r ic io u s  a s  
man.
...H e  i s  s tro n g  and L o rd .
'Am s tro n g  m y se lf com pared to  yo n d er c ra b s  
T h at m arch now from  th e  m o u n tain  to  th e  s e a ;
'L e t tw en ty  p a s s , and s to n e  th e  tw e n ty - f i r s t .  
L oving n o t, h a tin g  n o t, ju s t  ch o o sin g  so  . . .
As i t  l ik e s  me each  tim e , I  d o : so  He.
[ l in e s  9 9 -1 0 3 , 108]
C a lib a n 's  own m ise ry  and P ro s p e ro 's  h a p p in e s s , th e  
c o n tin u e d  e x is te n c e  o f th e  w o rld  i t s e l f ,  a re  a l l  th e  
r e s u l t  o f S e te b o s ' m om entary w him . T h ere  i s  no r u le  fo r  
c o n s is te n t ly  p le a s in g  a God o f whim, s o , C a lib a n  
d e c id e s , " th e  b e s t way to  e sc a p e  H is i r e  i s ,  n o t to  
seem  to  h a p p y ."  ( l in e s  2 5 6 -2 5 7 )
B row ning made one s ig n if i c a n t  assu m p tio n  in  t h i s  
o u tl in e  o f h is  w ork; i t  i s  an  im p o rta n t co n seq u en ce  o f 
h is  ch o o sin g  C a lib a n  fo r  th e  c h a r a c te r . C a lib a n  becom es 
a  m an. T h is  s tu p id  m o n s te r, who le a rn e d  e v e ry th in g  he 
knew from  S ycorax  and P ro s p e ro , now m akes s ig n if i c a n t  
p h ilo s o p h ic a l ju d g m en ts on h is  own. He th in k s  ab o u t 
w hat S y co rax  ta u g h t h im , and d is a g re e s  w ith  i t .  (W hat, 
one w o n d ers, d id  P ro sp e ro  te a c h  C a lib a n  ab o u t G od?) He 
i s  s t i l l  an  u n co u th  n a tiv e  —  he i s  d e p ic te d  a s  
sp ra w lin g  in  th e  mud, and th e  poem en d s w ith  h is  
co m ica l f e a r  th a t  a  summer th u n d e rs to rm  i s  S e te b o s ' 
d i r e c t  w ra th  a t  h is  m usings —  b u t d e s p ite  t h a t ,  and
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th e  p r im itiv e n e s s  o f  h is  o p in io n s , he h a s  becom e a 
th in k in g  c h a r a c te r . B ro w n in g 's  C a lib a n  i s ,  a s  he sh o u ld  
b e , a  d i f f e r e n t  p e rso n  from  S h a k e s p e a re 's ; h e  i s  now 
B ro w n in g 's  c h a r a c te r . D e sp ite  th e  B row ning C a lib a n 's  
la c k  o f  th e o lo g ic a l k n o w led g e, he h a s  n a tiv e  
in te l l ig e n c e  e q u a l to  any m odern h u m a n 's . In  t h i s  way 
C a lib a n 's  fo o lis h n e s s  i s  a l l  th e  m ore t e l l i n g ;  i f  o n ly  
a  subhum an c o u ld  c o n c o c t t h i s  n a tu r a l  th e o lo g y , i t  
w ould n o t be w o rth  w r it in g  t h i s  poem in  re s p o n se  to  i t .  
S h a k e s p e a re 's  C a lib a n  i s  a  s a p ie n t m o n s te r; B ro w n in g 's  
C a lib a n  i s  E verym an.
C a lib a n  show s up a g a in  in  Midsummer T em p est, a  
n o v e l by P o u l A n d e rso n .[2 1 ] T h is  book i s  an  e n t i r e ly  
n o n - th e o lo g ic a l s tu d y  in  W hat I f :  assum e th a t  
S h ak esp e re  w as n o t an  in v e n tiv e  p la y w rig h t, b u t an 
u t t e r l y  t r u th f u l  h i s to r i a n ,  and d e s c r ib e  th e  w o rld  th a t  
w ould r e s u l t .  jA Midsummer T em pest ta k e s  p la c e  d u rin g  
th e  E n g llis h  C iv i l  W ar, n o t lo n g  a f t e r  S h a k e s p e a re 's  
d e a th . A nderson  m akes one o th e r  ch an g e from  h i s to r i c a l  
r e a l i t y  to  g e t th e  p lo t  g o in g : th e  h e ro , P rin c e  R u p e rt 
o f  th e  R h in e , K ing C h a rle s  I ' s  nephew  and R o y a lis t 
g e n e ra l , i s  c a p tu re d  by th e  P a rlia m e n ta ry  R oundheads 
a f t e r  th e  d is a s tr o u s  b a t t l e  o f  M arsto n  M oor, in s te a d  o f 
n a rro w ly  e sc a p in g  a s  he d id  in  o u r h is to r y .
The d if f e r e n c e s  betw een  th e  w o rld  o f  " th e  g r e a t 
H is to r ia n " , a s  th e  c h a r a c te r s  c a l l  S h a k e sp e a re , and o u r 
own w o rld  o f th e  g r e a t P la y w rig h t, a r e  r e a d i ly  
a p p a re n t. The c h a r a c te r s  sp eak  in  b la n k  v e r s e . 
T ech n o lo g y  i s  much ad v an ced  o v e r t h a t  o f o u r own w o rld  
a t  th e  tim e , f o r  S h a k e sp e a re  had p u t c lo c k s  th a t  s t r i k e  
in  J u l iu s  C a e s a r. E lv e s  and f a i r i e s ,  a re  found  in  th e  
E n g lish  c o u n tr y s id e , f o r  S h a k e sp e a re  had p u t them  th e r e  
in  A M idsummer N ig h t 's  D ream . As a r e s u l t ,  R u p e rt and 
h is  a l l i e s  c a l l  upon th e  a id  o f  fo r c e s  a s  v a r ie d  a s  
r a i l r o a d s  and K ing O b ero n . O beron o f f e r s  h is  h e lp  to  
th e  R o y a lis ts  b e c a u se , he s a y s , th e  P u r i ta n s  a re  "a  
c re e d  w hich  b e a rs  no lo v e  f o r  M other E a rth "  and n a tu re  
s p r i t e s  su ch  a s  h im s e lf , w h ereas " th e  R oyal c a u se  
d e fe n d s  th e  O ld W ays, know ing i t  o r n o t ." [2 2 ] He sen d s 
R u p e rt and tw o com panions to  P ro s p e ro 's  lo n g -m is s in g  
is la n d  to  re c o v e r th e  book o f m agic th a t  th e  w iz a rd  
th rew  in to  th e  b r in y  deep  a t  th e  end o f The T em p est. 
R u p e rt i s  s u c c e s s f u l , u s e s  th e  m agic to  w in th e  w ar 
th a t  in  h is to r y  was l o s t ,  and a l l  l i v e  h a p p ily . W hat 
c o n c e rn s  u s h e re  i s  th a t  on th e  is la n d  R u p e rt m ee ts 
A r ie l and C a lib a n , s t i l l  l iv in g  th e r e  th ro u g h  th e  y e a rs  
s in c e  th e  c lo s e  o f The T em p est.
A n d e rso n 's  u se  o f C a lib a n  i s  a  r e f le c t io n  o f th e  
m o ral to n e  w hich in f u s e s  th e  b o o k . On one l e v e l ,  Â 
Midsummer T em pest i s ,  a s  one c r i t i c  c a lle d  i t ,  "a  
th in ly  d is g u is e d  a n t i - p o l lu t io n  t r a c t . " [2 3 ] The 
P u r tia n s  rem in d  one s tro n g ly  o f  n in e te e n th -c e n tu ry  
i n d u s t r i a l i s t s ,  and th e y  have o v e rto n e s  o f h y p o c ris y . 
L ik e  m ost f a n ta s y  w r i t e r s ,  A nderson  p ro f e r s  a lo v e  o f 
n a tu re  to  th e  s la s h -a n d -b u rn  m e n ta lity  so  p ro v a le n t in  
th e  w o rld  to d a y . He i s  a ls o  o b v io u s ly  p a r t i a l  to  th e  
C a v a lie r s , f o r ,  w ith  th e  h e lp  o f R u p e r t 's  m ag ic , th e y  
b e s t th e  P u r ita n s  in  th e  b a t t l e  fo u g h t a t  th e  end o f 
th e  b o o k , q u ite  c o n tr a ry  to  p rim a ry -w o rld  h is to r y . 
T h ere  h a s to  be a  lo v e  i n t e r e s t  in  a  good n o v e l, so  
R u p e rt f a l l s  in  lo v e  w ith  J e n n if e r  A lay n e , n ie c e  o f one 
o f th e  im p o rta n t P u r i ta n s , and a  p e rso n  d i s t i n c t l y  
u n sy m p a th e tic  to  h e r u n c le 's  c a u s e . The h i s to r i c a l  
R u p e rt, th o u g h  he liv e d  a  lo n g  and f u l l  l i f e  (an d  had 
tw o i l l e g i t i m a t e  c h i ld r e n ) ,  n e v e r m a rr ie d . A nderson  h a s 
no d e f i n i t e  re a s o n  to  s u s p e c t th a t  R u p e rt w ould have 
tu rn e d  o u t o th e rw is e  in  a  S h a k e sp e a ria n  w o rld , b u t he 
m akes th e  a ssu m p tio n  anyw ay. H ero es in  a  S h ak esp ea re  
comedy u s u a lly  g e t m a rrie d  a t  th e  e n d . In  s h o r t ,  ^  
Midsummer T em pest i s  n o t m eant to  be p ro fo u n d  o r 
p h ilo s o p h ic a l. I t  i s  sim p ly  an  e sc a p a d e  by a  w r ite r  who 
lo v e s  h is to r y , S h a k e sp e a re , and happy e n d in g s .
A m ajo r f e a tu r e  o f  th e  n o v e l i s  th e  r e h a b i l i ta t io n  
o f some th in g s  o f te n  dow ngraded in  th e  p a s t . 
T r a d i t io n a l ly , th e  P u r ita n s  have b een  c o n s id e re d  "R ig h t 
b u t R e p u ls iv e "  and th e  C a v a lie rs  "W rong b u t 
W ro m an tic" .[2 4 ] A nderson sum m arily  d e c la r e s  th e
C a v a lie rs  to  be R ig h t a s  w e ll a s  R o m an tic , and th e  few  
who a p p e a r in  th e  n o v e l a re  a s  a t t r a c t i v e  a s  p o s s ib le . 
A n o th er r e h a b i l i t a t io n  d e a ls  w ith  th a t  t r a d i t io n a l ly  
n o x io u s m o n s te r, C a lib a n . E v er s in c e  P ro sp e ro  and p a r ty  
l e f t  th e  is la n d , some few  y e a rs  b e fo r e , A r ie l h a s  been 
k eep in g  th e  now e ld e r ly  C a lib a n  am used w ith  "m ira g e s 
f o r  h is  e n te r ta in m e n t."  A r ie l , h o w ev er, h a s  n e v e r d a red  
to  show im ages o f M iranda to  C a lib a n , f o r  p a r t  o f  h is  
r e h a b i l i t a t i o n ,  C a lib a n  tu r n s  o u t to  h av e b een  in  lo v e  
w ith  h e r . H ere i s  a  sh a rp  ch an g e in  C a lib a n 's
p e r s o n a l i ty , w ro u g h t f o r  A n d e rso n 's  l i t e r a r y  p u rp o s e s . 
The c o n tr a s t  w ith  th e  a tte m p te d  ra p e  d e s c r ib e d  in  The 
T em pest and d is c u s s e s  e a r l i e r  in  t h i s  a r t i c l e  i s  q u ite  
s t r o n g . In  th e  p la y , th e  c lo s e s t  to  lo v in g  M iranda 
C a lib a n  com es i s  in  a  sp eech  to  S tep h an o  a b o u t 
P ro s p e ro , w here he s a y s :
And th a t  m ost d e e p ly  to  c o n s id e r  i s  
The b e a u ty  o f  h is  d a u g h te r . He h im se lf  
C a lls  h e r a  n o n p a re il. I  n e v e r saw a  woman 
B ut o n ly  S y co rax  my dam and s h e ;
B ut sh e  a s  f a r  s u rp a s s e th  S y co rax  
As g r e a t 's t  d o es l e a s t .  ( I I I . i i . 9 5 -1 0 0 )
Even t h i s  c o n ta in s  m ore a e s th e t i c  a p p re c ia tio n  o f 
M ira n d s 's  b e a u ty , a s  w e ll a s  s im p le  l u s t ,  th a n  i t  do es 
lo v e . C a lib a n  d o es f e e l  d e s i r e  f o r  M iran d a , b u t he i s  
w ill in g  to  s u r re n d e r  h e r  to  S te p h a n o .
In  _A Midsummer T em p est, t h i s  d e s i r e  i s  tra n sfo rm e d  
in to  a  to u c h in g  a f f e c t i o n .  When J e n n if e r  f i r s t  la n d s  on 
th e  is la n d , a lo n e , C a lib a n  th in k s  sh e  i s  M iranda and 
b e g in s  to  w o rsh ip  h e r . E v e n tu a lly  he n o tic e s  th a t  sh e  
i s  som ew hat d i f f e r e n t  in  a p p e a ra n c e  from  M iran d a , b u t 
he can  n e v e r b r in g  h im s e lf  to  c a l l  h e r a n d y th in g  b u t 
" th e  M ira n d a " . H is b e h a v io r th ro u g h o u t i s  q u ite  g e n tle , 
d e s p i te  h is  m o n stro u s a p p e a ra n c e , w h ich  A nderson 
d e s c r ib e s  g r a p h ic a lly . C a lib a n  i s  p re s e n te d , 
p h y s ic a lly , a s  so m eth in g  l i k e  th e  hunchback  o f  N o tre  
Dams in  a  lo in c lo th . A t th e  end o f  th e  R o y a lis t p a r ty 's  
s ta y  on th e  i s la n d , J e n n if e r  overcom es h e r d is g u s t a t  
th e  s ig h t  and sm e ll o f C a lib a n , and k is s e s  him  on th e  
c h e e k . The u n fo r tu n a te  c r e a tu r e  can  h a rd ly  r e s t r a i n  h is  
jo y . P a r t o f  th e  ch an g e in  h is  p e r s o n a lity  i s  e x p la in e d  
by h is  f a i lu r e  to  w in th e  a f f e c t io n  o f  th e  f i r s t  
M iran d a . "Be n o t a f r a id ,"  h e sa y s  to  J e n n i f e r .
When I  w as y o u n g , and w ith  th e  f i r s t  
M iran d a , I  own I  t e r r i f i e d  h e r  te n d e rn e s s , 
b u t none had ta u g h t me b e t t e r  how to  b e . The 
th o u g h ts  do d ro p  and t r i c k l e  v e ry  slow  
th ro u g h  t h i s  th ic k  bone th a t  s i t s  a to p  my 
c h in e . N a th e le s s  I 'v e  had a d e a l o f  y e a rs  to  
b ro o d  on how ' t i s  b e s t M iran d as be 
a d o re d .[2 5 ]
As A nderson h a s th e  C a v a lie rs  w in n in g  th e  C iv i l  
W ar, a s  h e  p u ts  e lv e s  in  E n g lan d , a s  he a r ra n g e s  th e  
m a rria g e  o f P rin c e  R u p e rt, so  he m akes C a lib a n  a 
sy m p a th e tic  c h a r a c te r . A ll o f th e s e  ch an g es a r e  made to  
im prove th e  charm  o f  th e  S h a k e s p e a r e -h is to r ic a l w o rld .
E rn e s t R enan , a  n in e te e n th -c e n tu ry  F ren ch  w r i t e r ,  
a ls o  c o n tin u e d  th e  s to ry  o f  C a lib a n  beyond th e  end o f 
The T em p est. In  h is  p la y , C a lib a n . P ro sp e ro  b r in g s  
C a lib a n  back  w ith  him  to  M ila n . S oon , th e  w iz a rd ’ s 
u n w o rld lin e s s  o n ce a g a in  g e ts  th e  b e t t e r  o f h is  d u c a l 
r e s p o n s ib i l i t i e s ,  w ith  th e  s u r p r is in g  r e s u l t  th a t  
C a lib a n  h im s e lf  i s  a b le  to  s u p p la n t h im . C a lib a n  h a s , 
h o w ev er, le a rn e d  b e t t e r  th a n  to  fo llo w  A n to n io 's  
ex am p le . R a th e r th a n  e x il in g  P ro s p e ro , C a lib a n  em ploys
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him in  h is  p ro fe s s io n a l c a p a c ity  a s  w izard  and 
p h ilo s o p h e r .[2 6 ]
To th e  re a d e r f a m ilia r  o n ly  w ith  th e  c h a ra c te r s  a s  
p o rtra y e d  in  The T em pest, th i s  s c e n a r io  may seem even 
le s s  p la u s ib le  th a n  A n d e rso n 's . R enan, how ever, i s  no 
more r e a l ly  in te r e s te d  in  s t r i c t  id e a s  o f p la u s ib i l i ty  
th an  A nderson i s .  B oth a u th o rs  a re  u s in g  th e s e  f a m ilia r  
c h a ra c te rs  to  c a rry  id e a s  beyond th e  s im p le  p lo ts :  
A nderson i s  w r itin g  a rom ance, and Renan i s  a tte m p tin g  
to  e x p re ss  in  d ra m a tic  form  p h ilo s o p h ic a l id e a s  ab o u t 
th e  r e la t io n  betw een s c ie n c e  and a b s t r a c t  th o u g h t 
(re p re s e n te d  by P ro sp e ro ) and th e  u n ed u cated  m asses 
(re p re s e n te d  by C a lib a n ) .
*
C alib an  seem s to  have ta k e n  on a  l i f e  o f h is  own. 
Unbeknownst to  h is  o r ig in a l c r a to r ,  he h as become a 
byword o f l i t e r a r y  a l lu s io n , and he h as ap p ea red  in  
o th e r f i c t io n s  from  th a t  day to  t h i s .  T h is  a r t i c l e  
co u ld  n o t even b eg in  to  be com om prehensive ab o u t th e  
a llu s io n s . As fo r  C a lib a n  a s  a c h a ra c te r , B row ning, 
A nderson, and Renan a re  c e r ta in ly  n o t th e  o n ly  a u th o rs  
to  in c lu d e  C a lib an  a s  a  c h a ra c te r  in  th e i r  own w o rk s. 
P ercy  MacKaye, an A m erican p la y w rig h t o f th e  1910s, 
w ro te a m asque, C a lib a n  by th e  Y ellow  S an d s, in  w hich 
C a lib an  a ls o , a s  in  ^  Midsummer T em pest, f e e ls  a 
g enu ine lo v e  fo r  M iranda w hich h e lp s  to  redeem  him .
What makes C a lib an  so  in te r e s t in g  a s  a c o n tin u in g  
p erso n ag e i s  th a t  he h as grow n. He i s  a  m o n ster in  
p o p u la r m ytho logy , b o th  m o n ster and re b e l in  
S h ak esp ea re , Everyman in  B row ning, a sy m p a th e tic  o ld  
savage in  A nderson , and th e  u n ex p ected  r u le r  o f M ilan 
in  R enan. The c h a ra c te r s  in  The Tem pest and th e  c o in e rs  
o f c a su a l re fe re n c e  d o n 't  have a good word fo r  C a lib a n , 
b u t h is  l i t e r a r y  a u th o rs  have th o u g h t o f him more 
k in d ly , and in  th a t  th o u g h t th e r e  may be hope fo r  us 
a l l .
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Mythopoeic Celtic Stationary
by Patrick Wynne
T h is  s ta tio n e r y  i s  a v a ila b le  f o r  $5 p lu s  $1 in  
h a n d lin g . I t  f e a tu r e s  fo u r d e s ig n s , a l l  found in  
My th lo re  number 3 5 : The C e lt ic  c i r c le s  p o r tra y  them es 
from  J .R .R . T o lk ie n , C .S . L ew is, and C h a rle s  W illia m s . 
Each c i r c le  i s  a t  th e  to p  r ig h t  o f th e  page and i s  3 
5 /8 "  in  d ia m e te r , w ith  a  lin e d  b o rd e r around  th e  p ag e . 
The fo u r th  d e s ig n  i s  o f th e  fo u r c o rn e rs  found on th e  
f r o n t o f t h i s  s h e e t , b u t much la r g e r  in  s i z e .  The s e t  
in c lu d e s  4 s h e e ts  o f each  d e s ig n , m aking 16 p r in te d  
s h e e ts , 12 b lan k  s h e e ts , p lu s  16 e n v e lo p e s . The p ap er 
i s  o f n e u tr a l b u t b e a u tif u l ly  a n tiq u e -a p p e a r in g  
p arch m en t. Each s e t  m akes f in e  p e rs o n a l s ta tio n e r y  b o th  
fo r  men and women, and a re  e x c e lle n t f o r  a s p e c ia l 
m ythopoeic g i f t .  Send yo u r o rd e r to :  O rd e rs D ep artm en t, 
1008 N. M onterey S t . ,  A lham bra, CA 91801.
